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performed as sanga-bha$hanga-kriyanga patu natakamu (Basava Puranamu) and the stories
of devotees were performed in the form of dramas (Pandft&radhya Caritramu). Somanatha's
description that they were $anga-bha$anga-kriyanga-patunatakamulu proves that,the dramatic
and performative art was in a mature stage by that time. The word sanga means that which
contained all the angas, i.e. all the pQrvarangas, of nandl, prastavana etc. A play which is
enacted through the four abhinayas and which contained all the angas can be called sanga.
The words bh&s&nga and kriyanga would mean the words spoken and the actions done (as
evidenced from the use of the words in similar meanings by Tallapaka Peda Tirumalacharya).
Both of them, then, would mean the vacika and anglka abhlnaya-s. Since the method of
using these two abhinayas in a play production are elaborately discussed in Bharata's Natya
Sastra, the Telugu plays mentioned by Somanatha must have been such that were written
and enacted according to the well-established traditions of the Natya Sastra. Vallabharaya in
his Kr?<fabhiramamu (15th c.) cited that the story of Machaldevi, who adorned the court of
Prataparudra, was performed as a play. According to inscriptions, an actor Sri Ranga Raju who
was credited with the title 'VWwaHabha-ranjaka' and was in the court of Srikrishnadevaraya
performed a play entitled TSytkonda Natakam with his family members - both male and female.
According to the Machupalli kafflyat, Kuchipudi Bhagavathulu performed a keljka in the
royal palace of Veera Narasimha Raya (1503-09). Since the days of the Nayaka kings,
Yakshaganas were performed in the Tanjore royal court. We also know the names of some of
those actors who performed the Yakshaganas from the manuscript texts. Those were mainly
musical and dance dramas.
However, modem Teiugu theatre had Its beginnings only in 1880 when Kandukuri
Veeresalingam produced hii Vyavahara DharmaMdhini at Rajahmundry. The history of the
theatre during these one hundred and odd years can be divided into six phases on the basis
of the stages of its development. They are:
1.  Beginnings                                       1880-1886
2.  The Age of Consolidation                1886-1912
3.  The Age of Professionalism             1912-1928
4.  The Age of Transition                      1928-1944
5.  The Age of Competitions                1944-1956
6.  The Age of Experiments
or Contemporary Theatre             1956-
However, mention must be mad* of a few Important dramatic associations that were active
prior to 1880. Th*s* associations which were producing non-Telugu plays until then had
prepared ttw ground tor the emergence of modem theatre In Telugu.